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From below....

Slow, quasi senza tempo

Svend Hvidtfelt Nielsen

september 2002

J=ca60 Fermata ad lib. in the first 6 bars.
They indicate freedom of streching time.
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soft mallets (with no slap or contact noise) From now on fermatas are allways
rythmical free.
Take whatever much time you need.
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Fast, very fluently, a little misterious
J=cal26
13
) - - <ty ot = 73 o o o ot y Z——
~ i L — i o —— 71—
= S =
Mar. o—— Ppp sim., L.v. sempre
)" I  ——| | T I o Il ] Il
il | g & - be P ] - 2 bhe o V@ o ¢ ¢4 bHe P
iﬁw;ﬁm\/'& L S i
— )  —
18
a
. 1o A
%Wﬁ; o ¢ - - e (e o #| @ o o ® | o
& o —f .
7T | | | | | VA % '% % = 7 % % % % -
Mar. _ = M
0 |
9. 1 ] Wi
| | | | | g = b{e r)% | | | | | | |
 — | | | | | | | L —
22 i
poco rit ~ A tempo
et or ooyt ysrrrsr s ]
— ] = ——— 7 S N | N N E—i -~
Mar. ———— ~ o—— ppp |
. Il I 1 ] 0] ] ]
O e (S T e Bt .
| | | | | | | | | | | |4 | | | | | - {




26

,
I it

OnY Il
J; 1]
- l. ]
il
I il
I

Il i LJ_

dill <l ﬁ 1 il
S e 1

# ) LRI [T i NI (R
L ﬁ M " _,M 117 i hni %H
K THT My '?MW/ i

LAl LM il o I J
t ;ﬂ TM,_ I/
ﬁf i o I i
L L e 1 P
< W o
o 1 o O . B
HM. il C Clh ﬂ% % ﬁw 1]
%j £} Il I % 1 i
O O ol 0 R
L DR A W ] Al
J | & ol 0T -
¢ mw, 2 . 3 r & N

.
Trper
Il [

% |

|
[

rorfo,

I
[

-

E

I
"

rr
=

|

T

. o
% | |

r
1

47




e

i

@

I

4 4

o 7

7/

-
®

[ .Y YA
'

o

PhopPor? hobes

o *®

—

- _2

5

P2 d

o Pu, =

mH

s

>

=5

<k

feheo * & < 4

>
he

— bi‘

[

e

P

P

‘b,b.-_ :s[,,bqo_ P op? o bp_

—

[




LDTAF ﬁ S g ! J i n
A | H ||
A il B ay) ! el
] A = i
- \ !
IOD =N L vy A i A | | | || A
= 1] A8l 1l
flll N vy f o A — N A
Y -y ¥ SRR AL
: A A8 & M) ANy A
LY o iy L ]
e I N A . i | A ||
™ " Uos 5] | | |
_xxi d& A
T [ Ten
(e _ A
11 'y L._MWI‘ | A
[ | A e | | iivivy A =
|3 N A ]
3 o Q) A OHPHW A NI
I\ ) j i 1
i S i1 e Tl I
Rk Y A > =N f v v A | | A AlS { |
N "> da T A iy y‘ A L
iy L TS N ! AleLT
) - 1 ) AL A
W || 1 ﬂ”. A
L3 e AURENIE AN m A
] . LN ExY
L MUy AL
e
Allr‘v I—u XIX[ >
| i - sl iy
iuﬁn (i n Aloal L] oLl Ul AL
, s « AN
I ) | | | o
| ) O _a
INBA) 1] A ] . UL A ESSN A —
» " i il | A
it ] [ |
1+ N
1. 3] 1N Hlle =X ry
T i fhan R
Rl ™ RS o R
RN o ﬁ
SN N A ™ s BN n
5 5 5 5
= = = =

(Still soft mallets!)
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first for right hand and secondly for left hand. The overall feeling of two accellerandos opposed to

(The following bars are a to be thought of (and played) as a carefully written out accellerando
a constant beat is more important than the exact precision in each bar. )
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